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Service in Film and Fiction 

Since at least the 1970s, the activities of Israeli intelligence, particularly those 
of the Institute for Intelligence and Special Operations, commonly known as 
the Mossad, have been the primary subject of a number of books and 
articles—including Stewart Steven’s The Spymasters of Israel, Wolf 
Blitzer’s Territory of Lies, and Ian Black and Benny Morris’s Israel’s 
Secret Wars: A History of Israel’s Intelligence Services} 

The Mossad has been less well represented in the world of English 
language film and fiction. English language novels, television shows, and 
films featuring the adventures of spies, secret agents, or other practitioners 
of the intelligence game have focused almost exclusively on British or 
American characters—such as James Bond, George Smiley, and Matt 
Helm—as their heroes. Of course, Soviet, and occasionally Chinese, 
intelligence personnel often appeared as villains. 

The first English-language spy novels to feature an Israeli secret agent 
were four 1960s James Bond parodies. Sol Weinstein’s Israel Bond, Agent 
Oy-Oy-7, was the hero of Loxfinger, Matzohball, On the Secret Service of 
His Majesty, the Queen, and You Only Live, Until You Die? Israeli secret 
agents also appeared in more serious films and novels in the 1960s and for 
the remainder of the century although, with one or two exceptions, in 
secondary roles. But recently, Israeli intelligence officers have assumed key, 
sometimes primary, roles in serious (i.e., non-comedy) film and fiction. 

A review of films (including television) and novels involving Israeli 
intelligence personnel reveals some interesting differences, as well 
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as similarities, between those works and films and novels from which 
Israeli agents are absent. Differences occur in the nature of personnel, 
the range and nature of the missions, the connection between real events, 
and the extent to which the novels address larger, real-world, issues— 
specifically, the complicity of governments and institutions in 
the Holocaust, the Israeli-Palestinian conflict, and the efficacy and 
impact of revenge. 


PERSONNEL 

Individuals portrayed in film and fiction as working for the Mossad can be 
divided into three categories: assets and helpers, field intelligence officers, 
and managers. As the fictional representatives of the Mossad graduated 
from supporting to starring roles, the field officers became the central 
figures in a number of films and novels. 

Assets and Helpers 

Assets—who may be businessmen, tourists, or actual members of a target 
government or terrorist group—are common elements of spy novels. The 
CARDINAL in Tom Clancy’s The Cardinal of the Kremlin is a Soviet 
military officer who provides the Central Intelligence Agency (CIA) with 
vital information concerning Soviet missile defense capabilities in the midst 
of U.S.-Soviet negotiations. Similarly, NIGHTINGALE is the codename 
for a Kremlin secretary providing intelligence to a British case officer in 
Frederick Forsyth’s The Devil’s Alternative? 

In an episode of the 1960s television show Secret Agent, “Fish on a 
Hook,” the wife of the Minister of the Interior of an Arab government, 
turns out to be a former member of the Haganah, who was trained by 
Israeli intelligence and who was aimed at the minister, when it was 
concluded that he was “a comer.” Israeli assets in Frederick Forsyth’s The 
Odessa File include a Jewish employee of a Swiss bank, and an Egyptian 
colonel in his country’s security apparatus who provides intelligence that a 
rocket project was complete except for the incorporation of a guidance 
system being developed in West Germany. One of the many characters in a 
subsequent Forsyth novel. The Fist of God, set at the time of the first 
Persian Gulf War, is a mysterious Israeli asset in Baghdad, codenamed 
JERICHO, whose “information gave the Mossad an almost complete 
picture of Iraq’s military in the buildup to the invasion of Kuwait.”'^ 

In addition to such traditional denizens of spy novels, recent works of 
fiction featuring the Mossad contain characters who fit in one of several 
categories of helpers, first brought to public awareness in By Way of 
Deception, the memoirs of former Mossad officer Victor Ostrovsky. In that 
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book, Ostrovsky and coauthor Claire Hoy identify the different categories of 
helpers who assist Mossad field officers (katsas). Among them is the bat 
leveyha, usually a local woman (but always a woman) hired as an assistant 
agent. The sayanim (sayan in the singular) are Jewish, non-Israeli citizens, 
residing outside of Israel, who provide various kinds of assistance. A sayan 
who works for a car rental agency might be asked to arrange for the use 
of a car without completion of the usual paperwork, while another sayan 
might be tasked to find accommodations.^ 

In addition, the hodel (bodelim in the plural) serves as a messenger between 
safe houses and embassies or between safe houses. The bodel may be asked to 
convey messages between a katsa and the embassy because the katsa is under 
instructions not to come to the embassy. The bodelim are usually young men 
in their twenties, often Israeli students who have served with a combat unit.*’ 
A bat leveyha who appears in Daniel Silva’s novel The Kill Artist is 
“Jacqueline Delacroix,” whose original name was “Sarah Halevy,” and 
whose grandparents died at the Sobibor concentration camp. Recruited by 
the Mossad’s chief, she is told that she might be asked to pose as the wife 
or girlfriend of a male officer, or “obtain a vital piece of information that 
a woman like you might get more readily than a male officer,” or “seduce 
a man to place him in a compromising position.”’ In The Kill Artist, she 
begins an affair with an apparent Arab terrorist in order to accomplish a 
number of objectives—including obtaining an impression of his keys to 
permit his apartment to be entered and bugged, as well as obtaining 
information about the activities of the operation’s ultimate target. 

“Julian Isherwood,” a London art dealer, who appears in Silva’s The Kill 
Artist and a number of his other novels, is one fictional sayan. Recruited by 
the head of the Mossad, Isherwood is used to provide assistance to one 
particular katsa, who works as a restorer of paintings when not 
performing occasional assignments for the Mossad. Isherwood’s assistance 
includes providing occasional cover—allowing the katsa to travel to 
Prague, Oslo, or Berlin to perform a restoration, or authentication, or a 
consultation appropriate for the time needed to complete his intelligence 
mission. In Silva’s The English Assassin, a sayan in Paris dispenses with the 
“usual paperwork” and provides the novel’s hero with a Renault “in such 
a way that it could never be traced.” Another sayan is “Alfonzo Benz 
Moncada,” a young Jewish Chilean diplomat stationed in Baghdad while 
working for the United Nations, who picked up and forwarded 
JERICHO’S reports to the Mossad—after being trained for the task at a 
villa outside Santiago, provided by another Chilean sayan^ 

In The Kill Artist, a bodel is relied upon to pass a top secret message from 
the novel’s primary character to the chief of the Mossad, who is personally 
running the operation without the knowledge of his own director of 
operations. The bodel arrives at a cafe, takes a seat, and waits for the 
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katsa to arrive. After he departs, the bodel picks up the newspaper he left 
behind, within which the katsa has inserted the message.^ 

Field Intelligence Officers 

Usually, the central figure in a “spy novel” is the intelligence officer in the 
field, who may be serving as a case officer for a spy, exfiltrating a spy, or 
is involved in some type of secret service activity—which may include 
directing the penetration of a target government or group, protecting a 
defector, kidnapping, or assassination. 

The first Mossad field operatives to make an appearance in spy films or 
fiction played subordinate roles, often clashing with the hero of the novel 
or film because they were after the same objective. For most of Donald 
Hamilton’s The Ambushers, the book’s central character, “Matt Helm,” 
and a pair of Israeli intelligence officers are apparently in pursuit of a Nazi 
war criminal. But it turns out that the “Israelis” are actually members of 
an elite arm of Soviet intelligence, who not-too-subtly imply that they are 
Israeli agents in an attempt to facilitate the success of their mission.^® 

But it was not long before Israeli intelligence officers really did appear in a 
novel. In Ten Deighton’s 1964 novel. Funeral in Berlin, his anonymous hero 
attracts the attention of a woman whose American passport gives her name 
as “Samantha Steel.” But Samantha is really “Hanna Stahl” of Israeli 
intelligence, who is after the same prize—Dr. Semitsa, an East German 
enzyme specialist working on nerve gas. Two years later, “Samantha” 
reappears in the film version, as part of a team that is also after what 
Deighton’s British agent (given the name “Harry Palmer” in the film) is 
after—although it is not the same target as in the book. And while 
Samantha’s character is not the focus of the film, she takes on a greater 
role than in the book.*^ 

The following year (1967), Israeli agents again clashed with the central 
figures of the work, also in pursuit of the same objective. This time, the 
conflict was with two American intelligence officers—“Kelly Robinson” 
and “Alexander Scott”—in the “Child Out of Time” episode of / Spy. The 
Israelis portrayed as hard-nosed agents, with one telling Robinson and 
Scott: “You know how we deal with our enemies.”*^ 

In 1972, Frederick Forsyth published his follow-up to The Day of the 
Jackal—The Odessa File. In 1974, the film version, starring Jon Voight, 
appeared. Both tell the story of a German free-lance journalist who is 
given the diary of a survivor of a Nazi concentration camp, which contains 
the claim that the camp’s commandant is alive and living in Germany. The 
journalist, “Peter Miller,” played by Voight, is determined to track 
down the commandant, for a reason that becomes known only at the end 
of the film.‘^ 
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Miller’s quest requires that he infiltrate the infamous, possibly fictional, 
ODESSA organization—which helps members of the Nazi SS escape 
justice with money, documents, and the establishment of new lives in 
countries such as Argentina/^ That is where Israeli intelligence enters the 
story. After arranging a meeting with Miller (by kidnapping him) they 
offer him a trade—they will help him infiltrate ODESSA, which goes to 
great lengths to guarantee that the “wrong” people do not gain access to its 
secrets, if he provides them with whatever information he is able to gather on 
the organization. 

Miller accepts, and a group of experts working under the supervision of 
team leader “David Porath” (as he is known in the film) turn Miller into 
an SS veteran on the run. He is tutored on SS procedure and history, 
given a scar (with a hot iron) to make it appear that he has had an SS 
tattoo removed, and provided with money and an assortment of 
documents—an identification card, a driver’s license, and a letter from his 
ostensible employer. He also receives instruction in shooting a gun, in case 
the need should arise—as, of course, it does. 

About a decade later, in 1983, John le Carre’s The Little Drummer Girl 
appeared, in which a team of Mossad officers and employees trained 
another non-Jewish foreigner to infiltrate a group of interest to Israel’s 
spies. “Charlie,” a leftist actress, is recruited, again via kidnapping, with 
the ultimate objective of gaining access to a particular terrorist. 

The effort to prepare Charlie to impersonate the lover of the soon-to-be- 
dead younger brother of the terrorist, as a means of gaining access to the 
ultimate target, is directed by a “Mr. Schulmann,” known to Charlie as 
“Kurtz,” a Holocaust survivor who joined the Haganah upon reaching 
Palestine. He is described as more European than Hebrew, and “too 
paradoxical, too complicated, made up of too many souls and colours,” 
and “plays the role of ‘the father Charlie never had.’” Among those 
assisting Kurtz is his three-person “Literacy Committee,” consisting of 
“Schwili” a seventy-year-old forger and his two assistants—“Leon,” an 
Israeli who grew up in London and would turn out entire weekly 
magazines by himself, and “Miss Bach,” who had reported on Syrian air 
defense systems from Damascus. Their most important task is to fabricate 
a series of letters between Charlie and the terrorist’s younger brother 
(codenamed Yanuka) that will provide strong evidence that there was a 
relationship between the two.^^ 

The team also includes “Oded,” a twenty-three-yeas-old graduate of the 
elite Sayaret special forces unit, and, most importantly, “Gadi Becker”— 
known as “Joseph” to Charlie. Gadi, described as having a “lion’s heart, a 
poet’s head,” and bearing the physical and psychological scars of three 
wars, had resigned from the Mossad and was studying in Germany, and 
joined Kurtz’s team only reluctantly. He serves as the stand-in for Yanuka 
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as Charlie’s lover. He is also “torn between loyalty” to Kurtz and Israel on 
one hand, and Charlie on the other—offering her the chance to leave the 
operation at several points but insisting that she go through with the 
operation, which could include a sexual relationship with the target, as it 
nears the end.^’ 

In the interim, in 1975, a Mossad officer occupied a leading role in the 
Thomas Harris novel. Black Sunday. The film version appeared the 
following year. The primary character in both is “Major David Kabakov,” 
played in the film by Robert Shaw—best known for his roles as the 
psychopathic killer “Red Grant” in From Russia, With Love, and the 
shark-hunter “Quint” in Jaws. Noted in both the book and film is that, 
within the Mossad, Kabakov is referred to as “the final solution.” His 
ruthlessness is on display in both works. In the book, he tells one potential 
source of information that “If you tell me, you will not be harmed. If you 
don’t, I will leave you worse than dead. I’ll leave you blind, dumb, and 
crippled.” In the film, he forces the barrel of his gun down the mouth of 
an individual from whom he is trying to extract information—an action 
which produces the desired result.'® 

While Black Sunday’?, Kabakov, in print and on screen, was an imposing 
figure—the sort one might expect of a leading man in a spy novel or film— 
the next work to feature a Mossad officer had a far less physically imposing 
central character. “Nat Dickstein,” the hero of Ken Follett’s novel Triple, set 
in 1968, is described as having been born in 1925 in Stepney, East London, 
joined the British Army in 1943, fought in Italy, studied at Oxford, and 
subsequently joined the Mossad. Once there, he first secretly purchased 
arms for his new country and then became “a leading member of the 
assassination team which hunted escaped Nazis.” What he accomplished, 
he accomplished without the benefits of size—he is described as being 
around forty-years-old, 5'6" tall, and of “small build.” Also, in contrast to 
many, but not all, of the central figures in spy novels, he is ascetic—with 
“no interest in alcohol, narcotics, and gambling” and “no known romantic 
liaisons.”'^ 

Also relatively small in physical stature is “Gabriel Allon”—the hero of 
five Daniel Silva novels. Allon is described as “well under six feet” in one 
instance, and, more specifically as 5'8" in another. He is also, when he is 
first introduced, past the age for most heroes of spy thrillers—being on the 
wrong side of fifty. His body provides evidence that he has been involved 
in the violent side of intelligence work. In Prince of Fire (2005), he is 
reported to have “puckered scarring on upper left chest quadrant, the 
result of the bullet fired into him by [an Arab terrorist]” as well as 
“sandpaper-like scarring across much of the back.”^" 

Gabriel also bears emotional scars. His mother, German by birth, survived 
life in a concentration camp but his grandparents did not. In 1991, his wife 
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and child were victims of a bomb placed in his car in Vienna, in retaliation 
for his assassination of an Arab terrorist, leaving his son dead. His wife is 
maimed, confined to a psychiatric hospital in England, and says not a 
word to him during his visits. Long before the death of his son, his army 
psychological profile described him, when a very young man, as “a lone 
wolf, egotistical, with the emotional coldness of a natural killer.” Indeed, 
in one instance, he is described as being not willing to settle for killing his 
target, but wanting “the satisfaction of knowing that Mahmoud was aware 
of his death—that he had been terrified at the moment Gabriel’s Beretta 
quickly dispatched the first scorching bullet into his brain. 

Gabriel is not attracted to extravagance, or even most common pleasures, 
in the manner of some fictional spies. Gabriel’s only two “toys” are an old 
MG motorcar and a wooden ketch, both of which he had personally 
restored. He listened to opera “on a dreadful little portable CD player 
stained with paint and varnish.” In The English Assassin, Julian Isherwood 
observes that he “had never seen him eat a rich meal, had never seen him 
smile or admire an attractive pair of hips”—although the self-imposed 
sexual abstinence, the result of his guilt over his wife’s fate, would come to 
an end in subsequent books.^^ 

His background is also unusual for a man involved in violence. The 
Mossad did not find him in one of Israel’s elite special operations units, 
military intelligence, or some other intelligence or security organization, 
but, in 1972, at the Bezalel Academy of Art, where he was a student. 
Then, in 1975, after having served as an assassin for the Mossad, he was 
sent to Venice “to study restoration under the great Umberto Conti.” He 
would use his skill to provide cover until he left the Mossad in 1991—after 
which it would become his main occupation, although he has accepted 
occasional assignments from the Mossad.^^ 

A more traditional leading man is “Eyal,” the central character in the 
Israeli film Walk on Water (2004)— a significant portion of whose 
dialogue is in English. The actor playing Eyal, Lior Azhkenazi, has been 
described as having “the debonair subtlety and charisma of an Israeli Clive 
Owen,” and as “hawkishly handsome.” He also has “the fearless flair of a 
thriller cop” and “lightning physical reflexes”—as demonstrated in a fight 
scene in which he skillfully handles three German skinheads who had 
started beating a group of transvestites.^"^ 

Eyal is emotionally detached—a psychological state given physical form 
by a tear duct problem that prevents his shedding tears. But it is more 
than an inability to cry that results in his emotionless reaction when he 
returns from a mission to find that his wife has committed suicide. He is 
also, for almost the entire film, a man with a black and white view of the 
world, or at least his part of it. When a visiting German asks him if he 
ever wonders why suicide bombers are willing to kill themselves. 


INTERNATIONAL JOURNAL OF INTELLIGENCE 



THE ISRAELI SECRET SERVICE IN FILM AND FICTION 


143 


he responds, “What’s to think?, they’re animals.” Speaking to his boss about 
the same individual, he complains that “I’m stuck with this pseudo liberal 
who talks about suicide bombers’ motives,” and adds “I almost punched 
him.” In a subsequent conversation with his boss, he remarks that “He 
wants to see Palestinians. He’s such a nudnik... I might drown him in the 
Dead Sea.”^^ 

Eyal is not, in many ways, simply an Israeli James Bond. His attire is 
usually jeans and a sweater—and never a tie. His alcohol of choice is 
Heineken beer rather than a martini, shaken or stirred, and he is likely to 
be drinking it to wash down a few slices of pizza rather than some exotic 
meal. While James Bond declared in the film Goldfinger that The Beatles 
should not be listened to without earmuffs, Eyal is a fan of Bob Dylan, 
The Doors, Tom Waits, and, above all, “The Boss”—Bruce Springsteen.^^ 

The most recent collection of Mossad officers to populate a movie or 
novel are the five who make up the “hit team” in Steven Spielberg’s film 
Munich (2005)—a fictional version of Israel’s “Wrath of God” operation, 
conducted in response to the murder of eleven Israeli Olympic athletes 
during the 1972 Munich games. 

The team’s leader and chief assassin is “Avner Kauffman.” While played 
by a leading-man type actor (Eric Bana), Avner is depicted as a novice to 
field operations, who comes to question the wisdom of Israel’s response to 
the massacre. The remainder of the team includes a Belgian toy-maker 
turned bomb-maker, a documents expert, a clean-up man, and a driver. 
With one exception, the four are ordinary in appearance, not individuals 
usually associated with most fictional versions of the secret agent. The one 
exception is the driver, Steve, played by Daniel Craig who, in the midst of 
filming Munich was anointed the next James Bond. He and the documents 
expert are the only two members of the team who are not, before the 
operation is finished, plagued with doubts about its wisdom and morality. 


Managers 

The chiefs to which fictional spies and secret agents report often play a key 
role in those works. Significant exchanges occur between “M” (Sir Miles 
Messervy in the novels, and the assorted Ms in the films) and James Bond, 
between “Mac” (Arthur Borden) and Matt Helm, as well as between 
“John Drake” and his M-9 bosses in Secret Agent. On another channel, 
on I Spy, meetings between agents “Kelly Robinson” and “Alexander 
Scott” and their controller, “Russ,” often led to raised voices. 

As long as Israeli intelligence officers played supporting or peripheral 
parts, the role of their chief did not occupy a significant place, if any at 
all, in the books, television shows, and films in which fictional 
representatives of the Mossad appeared. But, unsurprisingly, when Israeli 
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spies and secret agents take center stage, their chief often becomes a key part 
of the story—sometimes in a manner similar to the role played by the 
superiors of American and British spies. The field agent may be depicted 
as less cynical, less manipulative, and more humane than his boss, who 
may be portrayed as concerned with accomplishing an objective at all cost. 

In Triple, Nat Dickstein’s boss, the head of the Mossad, appears on 
several occasions, providing Dickstein with the background information 
relevant to his mission, such as the movements of a German nuclear 
physicist during his visit to Egypt. But the only thing about him that 
makes a lasting impression is his improbable name, at least for a chief of 
the Mossad—“Pierre Borg.”^’ 

In the first Gabriel Allon novel. The Kill Artist, “Ari Shamron” is near the 
end of his second tour of duty as head of the Mossad, but in his role as a 
senior adviser to the Prime Minister manages to send Gabriel on a number 
of additional assignments. Sixty-five-years-old when he first appears in The 
Kill Artist, his daily intake of caffeine and tobacco is “twelve cups of black 
coffee and sixty strong Turkish cigarettes.” He is also a man of strong 
passions, telling Gabriel that “I live for the moment that I can place my 
foot against the throat of my enemy and crush the wind out of him.” To 
achieve his objective, he is not only willing to badger or manipulate sayan, 
such as Julian Isherwood, but to actively deceive Gabriel—in one instance, 
letting him believe that a Mossad officer is a terrorist so that Gabriel will 
play the role assigned him in pursuit of Shamron’s own goal. That was 
not the only time. Shamron is described as “a liar, an unrepentant, 
unreconstructed liar. He lied as a matter of course, lied because he knew 
no other way, and he had lied to Gabriel time and time again. 

Eyal’s boss in Walk on Water, “Menachem,” is a contrast. His exact 
position in the Mossad is not specified, but he would appear to be the 
Institute’s deputy director for operations. Menachem can be single-minded 
and interested in revenge as he pushes Eyal to discover the whereabouts of 
a Nazi war criminal because he “wants to get him before God does.” But 
his appearance and demeanor is that of the prototypical kindly 
grandfather. When Eyal raises his voice in anger, makes accusations, or 
bangs on his desk, his response is low-key. The volume is turned up on 
only one end of the conversation.^^ 

SECRET MISSIONS 

Whether involved as supporting/peripheral characters or as the primary 
characters in the film, novel, or television show, Mossad personnel 
(excluding, of course, Israel Bond) have been involved in one of four 
pursuits: hunting Nazi war criminals; the recovery of Jewish property, 
including works of art and money, looted during the Holocaust; acquiring 
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for Israel, or preventing Arab states from acquiring, weapons of mass 
destruction capabilities; and hunting terrorists. In some cases, the film or 
novel will involve Israeli intelligence personnel in more than one of these 
activities. In carrying out their missions, those personnel use a variety of 
human and technical techniques—including hostile interrogation, 
assassination, forgery, and electronic surveillance. 

Hunting Nazi War Criminais 

Not surprisingly, in the years before terrorism became a major concern to 
Israel and the world, fictional representatives of the Mossad concentrated, 
almost exclusively, on the hunt for Nazi war criminals or the recovery of 
property looted by the Nazis and their allies. 

The desire to obtain a list of Nazi war criminals produces the conflict 
between the two Mossad agents and Robinson and Scott in the “Child 
Out of Time” episode of I Spy. The list—twenty-seven names of Nazi 
officials connected with the operation of the Hitler regime’s concentration 
camps—actually resides in the head of a child in the care of Adolf 
Eichmann’s former mistress. Robinson and Scott are ordered to obtain the 
list so that the individuals on it can be located, arrested, and tried. The 
Israeli agents want the same list, with the intention of bypassing the arrest 
and trial phases of the justice process and moving directly to the execution 
phase. 

In both the book and the film version of The Odessa File, Peter Miller, 
assisted by the Mossad, searches, and eventually finds, SS Captain Eduard 
Roschmann, who, in reality, served from 1941 to 1944 as the commandant 
of the concentration camp at Riga, earning him the designation “the 
Butcher of Riga.” In the film, one scene depicts Roschmann’s “sense of 
humor” while running the camp—he fires a gun into the air rather than 
into the head of a woman kneeling in front of an execution pit. When she 
tumbles in anyway, as Roschmann expected, he has a good laugh before 
really killing her. It turns out that Roschmann’s efforts to kill off large 
numbers of Jews have not ceased when Miller finds him, as a result of his 
infiltration of the ODESSA network.^^ 

In the more recent A Death in Vienna (2004), Gabriel Allon is seeking to 
locate and bring to justice “Erich Wilhelm Radek.” The fictional Radek 
was born in 1917, and attended the University of Vienna where he studied 
engineering and architecture. In 1937, he applied for membership in the 
Nazi party, and then, in March 1938, applied to join the SS. By November 
1938, he had forsaken his studies and was working at the Central Office 
for Jewish Emigration, where he made a favorable impression on the 
office’s head, Adolf Eichmann. In May 1939, on Eichmann’s 
recommendation, Radek was transferred to the Reich Security Main Office 
(RSHA) in Berlin.^^ 
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In the spring of 1942, with the war with the Soviet Union going poorly, the 
concern was that “the Ivans” would uncover the evidence of the Nazi 
regime’s campaign of mass murder—in part because attempts to destroy 
and/or bury the bodies from several camps had proved unsuccessful. 
Radek is relieved of his command in Ukraine and transferred back to 
RSHA in Berlin. Once there, he is charged with concealing the holocaust— 
an operation designated Aktion 1005 and conducted by Sonderkommando 
1005. Under his command, the unit, with the help of concentration camp 
inmates, spends its time cleaning out burial pits and stacking and burning 
the corpses in a pyre at camps such as Chelmno and Auschwitz. In 
addition to burning the already dead, Radek, following orders, adds to the 
death toll, partly to leave no Jewish witnesses to the concealment operation. 

Similar to Roschmann in The Odessa File, Radek is living as a prominent 
citizen in his native country under an assumed name—“Ludwig Vogel.” 
Much of A Death in Vienna involves Allon’s effort to prove that Vogel and 
Radek are one and the same. Then, assisted by several other Israeli 
intelligence officers and a bat leveyha, Gabriel kidnaps Radek and then 
persuades him to spend the rest of his life in an Israeli prison—first by 
obtaining access to him and then by threatening to reveal information that 
would fatally damage the political career of his son. 

The Nazi war criminal who is Eyal’s quarry in Walk on Water is “Alfred 
Himmelman,” known to have escaped to Argentina, but whose present 
whereabouts are unknown. Himmelman, according to Menachem, killed 
almost all the Jews in a particular area of Germany—he and Eyal’s mother 
were among the few to survive. And he believes he may still be alive. He 
seizes an opportunity to find out more, when Himmelman’s grandson, 
“Axel,” comes to Israel to visit his sister, “Pia,” who is living on a kibbutz. 
Eyal assumes the role of the grandson’s tour guide, spends time with both 
brother and sister, inserts a listening device in a lamp in the sister’s flat, 
monitors their conversations, and asks about the grandson’s relatives. 


Recovery of Jewish Property 

One film— Funeral in Berlin (1966)—and one novel—Daniel Silva’s The 
English Assassin (2002)—focus on the attempted recovery of Jewish 
property. In Funeral in Berlin, the goal is money—specifically the 
$2,000,000 in the Swiss bank of account of one “Paul Eouis Broom,” a 
Nazi concentration camp guard who stole the money. The papers begin the 
film in the possession of the British government and are given to 
Palmer, not by coincidence, to aid in the planned defection of a Soviet 
KGB colonel. They would allow their holder to claim that money, and are 
the source of conflict between Israeli intelligence officer Hannah Stahl 
(Samantha Steel) and her colleagues and Palmer—with Steel warning the 
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British agent that “we mean to get those papers even if we have to kill you for 
them.” By the time the credits roll, Palmer is still alive but the papers are in 
Steel’s hands. 

In The English Assassin, Gabriel Allon arrives in Switzerland to restore a 
painting owned by Swiss banker and art collector “Augustus Rolfe.” When 
Gabriel arrives he finds Rolfe murdered. As the story unfolds, the audience 
learns that Rolfe was dying, and that during World War II he had assisted 
Nazi Germany to such an extent that among his effects was a picture of 
him standing next to Adolf Hitler. He had also acquired, between 1941 
and 1944, a large number of Impressionist and Modernist paintings from 
galleries in Lucerne and Zurich that had previously hung in Jewish-owned 
homes and galleries in Paris. 

As the end of his life approached, Rolfe decided to give the stolen art to 
Israel, via art restorer “Mario Delvecchio”—who he knew was really 
Gabriel Allon. By the time Gabriel finds Rolfe’s body the art has been 
stolen, but before the novel concludes, Gabriel is able to obtain a 
significant portion of the stolen art that had been in Rolfe’s possession.^’ 

Weapons of Mass Destruction 

The first works that concern Israel’s interest in either obtaining weapons of 
mass destruction or preventing a hostile Arab regime from obtaining them 
go back to a time when the term was rarely used. 

While the papers of “Paul Louis Broom” played a role in the novel Funeral 
in Berlin (1964), they were not the prize that inspired conflict. Hannah Stahl 
and Israeli intelligence wanted to acquire “Dr. Semitsa,” the Humboldt 
University specialist who is ostensibly working on insecticides but is 
actually working on nerve gasses. As Samantha explains to the anonymous 
British agent: “It’s all a game for you...but it’s life and death for us. 
Those Egyptians have so many Kraut scientists working for them that 
their laboratory instruction manuals are printed in German as well as 
Arabic. With this guy we can really even things up.”’* 

While virtually all of the book and film versions of The Odessa File 
concern the hunt for Eduard Roschmann and the penetration of 
ODESSA, the opening and conclusion of each concern Israel’s 
consternation about an imagined Egyptian ballistic missile program in 
late 1963 which would produce vehicles that could deliver biological 
warfare agents (bubonic plague and strontium-90) on Israeli targets, 
including Tel Aviv and Haifa. 

A major reason that Mossad personnel help Peter Miller penetrate 
ODESSA is the hope that he will lead them to the men in Germany 
involved in production of the guidance systems for the missiles, which he 
does when he finds Roschmann. Not only does the Butcher of Riga die. 
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but his factory burns to the ground, with a Mossad officer standing in the 
crowd watching it being consumed by flames."^® 

In Triple, Nat Dickstein is described as having directed an effort against 
German rocket scientists working for Egypt in 1963-1964. But that is 
background, and his mission in the novel also involves weapons of mass 
destruction—he is assigned the mission of acquiring fissile material for an 
Israeli atomic bomb before Egypt develops one. And by the time the novel 
concludes, he masterminds an operation in which over fifty drums, with 
PLUMBAT stenciled on the side, and filled with uranium oxide, are 
loaded on a ship, but disappear at sea, and, rather than arriving at their 
expected destination, arrive in Israel."^' 


Neutralizing Palestinian Terrarists 

Works of film and fiction that focus on attempts by the Mossad to neutralize 
(often by assassination) Palestinian terrorists include Black Sunday, The 
Little Drummer Girl, The Kill Artist, Prince of Fire, and Munich. While 
almost all of Walk on Water concerns the hunt for a Nazi war criminal, its 
opening involves an operation aimed at a terrorist target. 

In the book and film versions of Black Sunday, Major Kabakov follows 
up on a recording seized in an attack on a Black September facility. In the 
novel, the recording has reportedly been analyzed by Mossad linguists, 
who conclude that the woman speaking on the tape “learned English as a 
child from a Briton but had been exposed to American English for the last 
year or two.” That, plus what was said, leads Kabakov to believe that 
Black September is preparing to attack the United States. He also warns 
that “they are not interested in hostages or negotiations or revolutionary 
theatrics this time. They want maximum casualties, they want to make 
you sick.”"^^ 

Kabakov’s initial conclusion turns out be to correct—what Black 
September is planning, with the aid of a disgruntled Vietnam veteran, is an 
attack on the Super Bowl that could kill tens of thousands. But Kabakov 
is able to track down the conspirators and prevent them from carrying out 
their plans. The movie ends in a fashion worthy of a James Bond film, 
with Kabakov being carried away on a rope hanging from a helicopter. 

In le Carre’s The Little Drummer Girl, the Mossad’s objective is not to 
prevent an imminent bombing but to find the terrorist behind the bombing 
of its labor attache’s residence in Bad Godesberg—and prevent future 
attacks. To aid in monitoring “Charlie’s” conversation with the terrorists, 
the Mossad provides her with a “cunningly adapted little radio” that she 
carries in her handbag. The operation ends on a violent note with “Gadi” 
killing the ultimate target after a mistake in exchanging the original radio 
for a new one puts Charlie under suspicion."^^ 
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While the middle three of the five Gabriel Allon novels published 
through 2005 dealt with complicity in the Holocaust, the first and fifth 
focus on the more recent concern with Palestinian terrorism. In The Kill 
Artist, Gabriel is living in Cornwall, England, working on a restoration, 
when he is lured back into the service of the Mossad by Ari Shamron. The 
objective is to find and kill “Tariq al-Hourani,” whose bomb killed 
Gabriel’s son almost a decade earlier. Using Sarah Halevy as bait, Gabriel 
monitors the London-based activities of “Yusef,” an apparent terrorist and 
confidant of Tariq. Shamron’s primary interest is not in giving Gabriel the 
opportunity for revenge, but in preventing Tariq from assassinating Yasser 
Arafat as punishment for his involvement in peace negotiations with Israel. 

Prince of Fire (2005) gives Gabriel another counterterrorist mission— 
again one of retaliation and prevention. His primary target is the 
mastermind behind the bombing of the Israeli embassy in Rome. Gabriel’s 
mission “takes him from Cairo to London, the Lrench Riviera to the 
Jezreel Valley,” as he races to neutralize the terrorist “before he strikes at 
the heart of a major European city.”"^"^ 

As noted, all but a few minutes of Walk on Water focuses on the hunt for a 
Nazi war criminal. But it opens on a tour boat, just off Istanbul, with Eyal 
perched on a bench behind an Arab man sitting with his wife and child. 
Only minutes later, on shore, Eyal passes by the man, coolly stabs him 
with a poison-filled needle, and steps into a waiting car. Not long after, he 
is back in Israel and greeted by colleagues at the Mossad, who show him 
newspaper accounts reporting that his target—a high-level Hamas 
official—had been assassinated. 

And Steven Spielberg’s controversial Munich is a fictional version of the 
Israeli response to Black September’s murder of eleven Israeli Olympic 
athletes during the 1972 Munich Olympics. In the film, the five-man team, 
headed by Avner, travels to a variety of locations in Europe, and, using 
bombs or bullets, kills six members of Black September believed to be 
linked to the Munich attack. 


COMPARATIVE ANALYSIS 

In several ways, the body of English-language works of film and fiction 
involving the Mossad contrast considerably with the body of films and 
fiction that feature American and British secret agents and intelligence 
officers. 

No James Bond is to be found among the leading characters in books or 
films involving the Mossad. Some—Nat Dickstein and Gabriel Allon—are 
smaller in stature than the six-foot or taller hero of many British and 
American spy novels and films. And while David Kabakov and Eyal are 
more physically imposing, they cannot be imagined—and in Eyal’s case 
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specifically because of both his comments and his revealed tastes—spending 
their time in fancy dress clothes or their nights in an elite club playing 
chemin-de-fer. Indeed, it would not be surprising if Eyal does not even 
own a tie. 

Perhaps the most significant difference lies in the narrow range of missions 
undertaken, along with the fact that those missions are concerned with real- 
world issues. Any attempt to survey the missions undertaken by the plethora 
of American and British agents that appear in film and fiction would produce 
a long list of operations and situations that are clearly elaborate fantasies. 

Many of the adventures of James Bond and other secret agents have often 
involved combating international criminal organizations with no real-world 
counterpart, or madmen bent on world domination or mass destruction. 
Criminal organizations with an international reach—whether the Mafia or 
the Russian mob—do not really compare with the Special Executive for 
Counterintelligence, Terrorism, Revenge, and Extortion (SPECTRE). And, 
as far as is known, no alleged benefactor has secretly tried to destroy 
Eondon with an atomic bomb carried on a rocket (the novel Moonraker) 
or destroy the planet’s population to give the world a new start (the film 
The Spy Who Loved Me). Nor do we know of real-world counterparts to 
the secret cabals of ex-Nazis seeking to create a Fourth Reich—as in The 
Windsor Protocol —by placing their man in the presidency. It is also 
reasonable to believe that the CIA has never attempted to assassinate a 
British prime minister, as in Bill Granger’s The November Man."^^ 

In contrast, the hunt for Nazi war criminals, attempts to recover Jewish 
property looted during the Holocaust, attempts to prevent Arab states 
from acquiring weapons of mass destruction and helping Israel acquire 
such weapons, and attempts to neutralize terrorists are all activities 
undertaken by the real Israeli government, and often by the Mossad. 
Indeed, the Mossad’s actual history includes the apprehension of Adolf 
Eichmann, attacks on German scientists in Egypt working on rocket 
programs, sabotage of equipment intended for the Iraqi nuclear program, 
the acquisition of fissile material for the Israeli bomb, and the 
assassination of Palestinian terrorists."^^ 

Spy novels and films often use real-world characters as part of the cast, 
and the film or novel may be clearly inspired by actual events. A plethora 
of American, British, and other real-world government officials appear in 
Frederick Forsyth’s The Fist of God, while John le Carre’s Tinker, Tailor, 
Soldier, Spy is clearly inspired by Kim Philby’s treasonous activities. But 
beyond being identified as one of a multitude in relation to a real world 
event (e.g., having fought in a particular war), it is unusual to see 
characters in American or British spy novels or films pictured as having 
participated in a specific real-world event—one reason some critics noted 
the appearance of a Goya painting in “Dr. No’s” living quarters in the 
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first James Bond film—since the painting had recently been stolen from the 
British Museum."^^ In contrast, however, the fictional characters that inhabit 
novels and films involving the Mossad are in some cases identified as being 
involved in real-world events. 

Of course, this is inevitable in a movie like Munich, based on the actual 
Wrath of God operation. But the purely fictional Gabriel is identified in 
The Kill Artist as being the member of the Wrath of God operation 
who assassinated the Black September chief of operations for Italy, Abdel 
Wael Zwaiter, in Rome. The same book also identifies Gabriel as 
the individual who killed the PLO’s second-in-command, Abu-Jihad, in 
1988, in his villa in Tunis. In addition, Gabriel and Shamron are reported 
to have escaped from Norway after the shooting of a waiter, initially 
believed to be Ali-Hassan Salameh, the mastermind behind Black 
September’s Munich Olympics operation. In addition, Shamron is 
identified as the man who “on a warm night in April 1960, in a town 
north of Buenos Aires leapt from the back of a car and seized Adolf 
Eichmann by the throat... 

In Triple, “Nat Dickstein’s” history includes a role in the attacks on 
German scientists working in Egypt during the first half of the 1960s. The 
film version of Black Sunday contains an attribution of a real-world event 
to a fictional character. “Dahlia lyad’s” superior in the Black September 
organization, Mohammed Eaisal, is given “credit” for having planned the 
organization’s Munich Olympics operation. 

Finally, as of yet, novels involving the Mossad have not incorporated the 
high technology found in the novels of Tom Clancy and other American and 
British writers. Occasional instances of electronic surveillance are featured: 
the transmitter Charlie carries in The Little Drummer Girl, the bug Eyal 
places in Pia’s apartment in Walk on Water, and the devices placed in the 
apartments of terrorists in a number of Gabriel Allon novels. But, with the 
exception of Forsyth’s The Fist of God, the novels and films have so far 
been devoid of references to satellite ground stations, spy satellites, and 
spy planes—and, in that book, the hardware belongs to the United States, 
and not Israel. 

But perhaps the biggest difference is the extent to which many of the works 
on the Mossad examine larger issues. Certainly, the percentage of works 
concerning the Mossad that do examine such issues appears to be 
significantly greater than that of other spy novels and films. 

LARGER ISSUES 

Some spy novels or films are set, largely, in a world of pure fantasy. In others, 
the story may take place in the context of the Cold War or the war against 
terrorism, without delving deeply into either. Still other novels or films. 
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along with the action, make more of an attempt to deal with the fundamental 
issues involved—by devoting either significant narration or dialogue, or 
both, to a discussion of the issues. And, while in some novels or films 
involving the Mossad, there is little discussion of the Israeli-Palestinian 
conflict, assorted institutional complicity in the Holocaust, or the efficacy 
and impact of revenge—in others, those issues are treated in more detail. 


Complicity in, and Exploitation of, the Holocaust 

In the years since the end of World War II, numerous nations, peoples, and 
institutions have been subject to severe and repeated criticism for either their 
complicity in facilitating the Holocaust or taking advantage of it to obtain 
control of property—including money and works of art—belonging to 
Holocaust victims. 

The most prominent institution to be accused of facilitating the Holocaust, 
and the one most severely criticized, has been the Roman Catholic Church. 
Some critics have focused most or part of their attention on Pope Pius 
XII, the Church’s leader during Adolf Hitler’s reign as Germany’s ruler. In 
addition, both Catholic doctrine concerning Jews and the behavior of 
Church officials in Germany and a variety of other countries have been 
subjected to negative evaluations. 

Specific charges include anti-semitic Catholic teachings which 
characterized Jews as collectively responsible, in the past and present, for 
Jesus’s death and as a threat to the Christian way of life; failure to protest 
the discrimination, violence, and extermination that Jews were subjected to in 
Germany and elsewhere; the willingness of the German Catholic Church to 
provide information on genetic background to Nazi authorities for use in 
identifying future concentration camp inmates; the unwillingness to take 
active measures, as others did, to save Jews from their German executioners; 
and the participation of some East European Catholic Church priests in the 
execution of Jews. In addition, some elements of the Catholic Church have 
been accused, with good supporting data, of helping Nazi war criminals to 
escape postwar justice, such as providing false documentation allowing them 
to gain refuge in Eatin America or the Middle East."^^ 

One of the Eatin American countries subjected to the most criticism for 
providing a safe haven for escaping Nazis and collaborating war criminals 
is Argentina. That effort involved, among others, the government of Juan 
Peron, the Argentine Catholic Church, and the Vatican. The best known 
war criminal to start a new life in Argentina was Adolf Eichmann. Among 
the many others who were welcomed by the Peronist regime were Dr. 
Gerhard Bohne (an SS officer who played a key role in the Nazi 
euthanasia program), Joseph Schwammberger (the SS commander of three 
different concentration camps in Poland), Dr. Joseph Mengele (infamous 
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for his medical “experiments”), and Erich Priebke (who played a key role in 
the massacre of 335 Italian citizens in the Ardeatine Caves, as well as the 
roundup of over 2,000 Roman Jews for extermination at Auschwitz). 

Switzerland, it has been charged, turned a blind eye to the escape of Nazis 
through its territory on their way to Argentina. Objections to Switzerland’s 
behavior in World War II and its aftermath does not end there. Other 
complaints include Swiss art galleries selling, on behalf of Nazi leaders, art 
and jewelry looted front Jewish owners; the country’s unwillingness to 
provide refuge to Jews seeking to escape deportation to a concentration 
camp; and Swiss obstruction of efforts to facilitate the return of property 
and money to the heirs of Holocaust victims by imposing impossible 
conditions for the claimants to satisfy. In addition, the charge that the 
Swiss sold a variety of military goods and served as “Hitler’s bankers”— 
exchanging Nazi gold for foreign currencies—has been made in a number 
of books. 

These issues serve as more than the backdrop for three of Daniel Silva’s 
Gabriel Allon novels. They are not simply mentioned and then forgotten, 
as the hero gets on with the specific mission. 

Thus, the mission of the The English Assassin becomes Gabriel’s solution 
to the murder of Augustus Rolfe and the reacquisition of stolen art works. 
But the plot also serves as a concrete, if fictional, example of the issue of 
Swiss complicity in the looting of Jewish-owned art. Further, the repeated 
and sometime lengthy discussions about the Swiss laws that make it near 
impossible for heirs of Holocaust victims to recover property—even if past 
ownership is conclusively established—keep the issue from becoming no 
more than an excuse for the story. 

In the The Confessor, the Catholic Church is the target. The plot involves 
the attempt to keep secret a purely fictional event—a secret meeting between 
Vatican and Nazi officials that allowed Hitler to know that his plans to 
exterminate Europe’s Jews would not be criticized by Pope Pius XH—by 
assassinating the novel’s then-current Pope, and Gabriel’s efforts to ensure 
the Pope’s safety. But, throughout the book, other actual aspects of 
Church behavior that have been criticized are noted, as well as the 
Church’s unwillingness to grant full access to historians to its secret 
archives concerning the Church’s internal and external activities during 
World War II. 

As noted earlier, in A Death in Vienna, Gabriel is involved in the hunt for 
Nazi war criminal Karl Radek. But the book again raises the issue of the role 
of the Catholic Church in helping Nazi war criminals escape justice, in 
addition to directing attention to Austria and Argentina as safe havens for 
those seeking to escape postwar justice. While Radek, unlike Eduard 
Roschmann, is a purely fictional character, the individual who helped him 
escape in the book—Bishop Alois Hudal—is not. Rather, Hudal, the 
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rector of a German seminary in Rome, helped hundreds of SS officers to 
escape, providing a Red Cross passport with a false name and an entrance 
visa for a new country. 

Austria as a safe-haven is portrayed by reference to a case not directly 
related to the plot, but rather used to illustrate the larger issue. The case is 
that of Heinrich Gross, who died in late 2005, and was “one of Austria’s 
most respected, and highly decorated neuropsychologists and forensic 
experts,” according to a BBC report. But to attain that status Gross had 
to escape punishment for his activities in World War II. Gross, who was a 
member of a Hitler Youth organization by 1932, was a leading doctor at 
the Am Spiegelgrun clinic during the war. He was accused of killing or 
participating in the clinic’s experiments on thousands of children the Nazis 
judged to be unfit—for physical, mental, or other reasons. 

According to one account. Gross’s ability to escape punishment for the 
murders and experiments he was accused of being involved in “may reflect 
a combination of luck and political connections, more than a bona fide 
lack of guilt.” Captured by the Soviet Army after the war, he was 
unavailable to be tried at Nuremberg. His immediate superior was not so 
lucky, and was executed. When Gross was tried in the 1950s, the case was 
dismissed on the basis of technicalities. In the 1980s, the case was 
dismissed because the statute of limitations for manslaughter had lapsed. 
The last attempt to try him, in 2000, for the murder of nine handicapped 
children who died due to abuse, was suspended after a psychiatrist testified 
that Gross was unfit for trial because of advanced dementia. One account 
of Gross’s life suggested that since he had been regularly used by the 
Austrian courts to provide psychological profiles of criminal defendants 
“he perhaps received treatment that could be characterized as preferential 
or biased in his favor. 

In A Death in Vienna, Silva uses the Gross case as an example of Austria’s 
reluctance to punish war criminals. When Gabriel asks what could happen to 
the fictional Radek if his past was revealed, the response he receives is: “In 
Austria? Precious little. When it comes to prosecuting war criminals. 
Austria’s record is shameful, In my opinion, it was practically a safe haven 
for Nazi war criminals. Have you ever heard of Dr. Heinrich Gross?^^ 

When Gabriel indicates that he had not, “Renate Hoffman,” legal director 
of the “Coalition for a Better Austria,” provides a page-long summary of his 
wartime actions, what went on at the clinic, the latest attempt to bring Gross 
to justice, and her diagnosis of why that attempt failed. She tells Gabriel that 
“One hour into the proceedings, the judge ruled that Gross was suffering from 
the early stages of dementia and was in no condition to defend himself in a 
court of law.” But, Hoffmann commented, “On the courthouse steps, 
[Gross] spoke to reporters .... It was quite clear that Doctor Gross was in 
complete control of his mental faculties.” The same character also provides 
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an explanation of why Gross escaped trial and what would happen to Radek: 
“Doctor Gross was protected by Austria’s political elite and judicial system 
for decades — A man like Ludwig Vogel, even if he were exposed as a liar, 
could expect the same treatment. The chances of him ever facing trial in 
Austria for his crimes would be zero.^® 

Likewise, A Death in Vienna refers to actual Peronist policies and activities 
that made his country a refuge for war criminals—as well as attempts to limit 
the disclosure of activities to the outside world. Thus, fictional Argentine 
reporter Alfonzo Ramirez is described as having devoted “his considerable 
skills to exposing another unpleasant chapter of Argentine history”—the 
arrival in Argentina “with the enthusiastic approval of the Peron 
government and the tireless assistance of the Vatican” of thousands of 
German, French, Belgian, and Croatian war criminals. “Ramirez” also 
reports on the very real acts by various Argentine governments to coverup 
the war criminals’ presence by the destruction of records. 

The Israeli-Palestinian Conflict 

Although Israel fought major wars with Arab states in 1948, 1956, 1967, and 
1973, the Israeli-Palestinian conflict has also been at the heart of Arab- 
Israeli conflict since the state of Israel was established in 1948. The Arab 
states have “championed” the Palestinian cause, and Palestinian 
organizations—the PLO, Hamas, Black September, and others—have 
battled Israel with public relations efforts, as well as far more deadly 
terrorist attacks. 

The Palestinians and their representatives have claimed that Israel drove 
them from their land, massacred some of their people during the 1948 war 
(and repeatedly since then, including attacks on refugee camps), and 
prevented them from establishing a Palestinian state in Gaza and the West 
Bank. The Israeli side of the story disputes claims of Israeli atrocities, 
argues that criticism of attacks on some of the “refugee camps” ignores 
their use as bases from which to conduct terrorist attacks, and charges that 
the Palestinian leadership was not interested in establishing a Palestinian 
state unless it meant the simultaneous demise of Israel. In addition, some 
point to Arab governments as refusing to come to the aid of their 
Palestinian brothers in order to preserve a conflict they could use to divert 
attention from their own failings.^* 

A number and books and films dealing with Palestinian terrorism deal, to 
varying degrees, with the larger issue of the Palestinian-Israeli conflict as the 
breeding ground for terrorism. In the 1976 film Black Sunday, an Egyptian 
intelligence officer provides Major Kabakov with the background of 
Dahlia lyad, who is part of the operation to kill thousands at the Super 
Bowl. The facts, as he states them, are: born in Haifa 1948, father and 
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brother killed by Israeli commandos in war of same year, expelled with sister 
and mother in 1949, lived in tent in the Gaza refugee camp till 1957, mother 
died of typhus in 1951, sister raped in war of 1956, refugee camp in Jordan in 
1957, Black September 1973. Just in case Kabakov doesn’t get his point, he 
adds: “Here’s her face, look at it. After all, in a way she’s your creation, 
Major Kabakov. 

At one point in The Little Drummer Girl, the conversation between Charlie 
and Kurtz turns, inevitably, to the conflict. Charlie’s sympathies lie, of 
course, with the Palestinians. When Kurtz inquires what she would like 
Israel to do she responds that “I just want you to leave the poor bloody 
Arabs alone.” When Kurtz asks: “And how do we do that specifically?,” 
she responds: “Stop bombing their camps. Driving them off their land. 
Bulldozing their villages. Torturing them.” Kurtz then asks her “Ever look 
at a map of the Middle East?,” to which she responds “Of course I have.” 
Kurtz then has one more question for her: “And when you looked at the 
map, did you once wish the Arabs would leave us alone?”^° 

The conflict is also a matter of discussion in The Kill Artist, Prince of Fire, 
Walk on Water, and Munich. In The Kill Artist, Yusef, an apparent 
Palestinian terrorist, delivers a two-page indictment. He charges that the 
Jews “developed a plan to remove the Arabs from the land designated for 
the Jewish state.” He also recounts the Palestinian version of the events at 
Deir Yassin—a village—accusing members of the Irgun and Stern Gang of 
slaughtering two-thirds of the villagers, of rounding up men and boys, 
standing them up against a wall, and shooting them. Then, charges Yusef, 
the Jews used the news of those events to scare other Palestinians into 
deserting their villages. 

Prince of Fire includes a Palestinian militant describing her past as “a story 
of paradise lost—a story of simple people forced by the civilized world to give 
up their land so that Christendom could alleviate its guilt over the 
Holocaust.” A Palestinian charges that “The Jews complain bitterly about 
the centuries they spent in the ghetto, and yet what are you doing with the 
Separation Fence? You are building the first Palestinian ghetto. Worse 
still, you’re building a ghetto for yourselves.”*’^ 

It also includes Israeli officials citing fair deals offered to the Palestinians 
in 1937, 1947, and the 1990s—all of which were rejected. Shamron describes 
the Palestinians as a people “trapped in their narrative of loss and exile.” 
He also goes back to 1948 to recount the events at Hebron: “They 
brought the Jews to the center of town and cut them down. They 
attacked a convoy of doctors and nurses heading up Mount Scopus and 

butchered them all_Their goal was to kill us all_And that remains 

their goal today. 

While Walk on Water’s focus is on the location of a Nazi war criminal, the 
issue of Israeli-Palestinian relations enters the film when Pia’s visiting 
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brother forms a relationship with an Arab waiter who works at the restaurant 
where Eyal, Pia, and Axel have eaten dinner. Eyal is immediately hostile— 
reflecting his previously expressed views. After an unpleasant encounter 
with the waiter’s uncle after he sells Axel a jacket at a price Eyal believes 
excessive, the waiter asks Eyal to listen to one sentence. When he reaches 
the point of remarking that “You Jews are so obsessed with what has been 
done to you that....” Eyal cuts him off, noting that he is already on his 
third sentence. The waiter’s view reflects the belief of the director and 
screenwriter that Israelis, still obsessed by the Holocaust and their status 
as victims, have become the aggressors in their relationship with the 
Palestinians, “imposing pain and suffering. 

Munich includes an exposition of the Palestinian viewpoint from one of the 
individuals who participated in the murder of the Israeli Olympic athletes. 
During a chance meeting with “Avner,” about whom the man has no idea 
is planning on killing him, he claims that “We are for 24 years the world’s 
largest refugee population, our homes taken from us, living in camps, no 
future, no food, nothing decent for our children.” Even a member of the 
Israeli hit team helps make the Palestinian case, asking “You think the 
Palestinians invented bloodshed?”, as well as “How do you think we got 
control of the land, by being nice?”^^ 

Missing, a former director of the United States Holocaust Museum 
charged, was “a main ingredient of the Israeli case”—that Palestine was 
historically the Jewish homeland. “Their claim to it,” he added, “was no 
less powerful and passionate than the claim made by the Palestinians in 
Munich.” Instead, Avner’s mother remarks that the Jews “had to take” 
Israel because “no one would give it to us.” She also adds: “Whatever it 
took, whatever it takes, we have a place on earth at last.”^*’ 

The Efficacy and Impacf of Revenge 

The question of whether revenge, in the form of assassination or “targeted 
killings,” “works” is a question which has at least two components. “Does 
it work,” in the sense of making a nation more secure, is one. One response 
is what, to many, is common wisdom; “Revenge does not work” but only 
creates “a cycle a violence.” But, one author. Gal Luft has written that 
“Hundreds, if not thousands, of Israelis go about their lives without 
knowing that they are unhurt because their murderers met their fate before 
they got the chance to carry out their diabolical missions. This silent 
multitude is the testament to the policy’s success.” And, Aaron J. Klein, a 
former Israel Defense Eorces officer, and the author of a recent book on 
the Wrath of God operation notes that “The numbers show a steep slide in 
the frequency of terror attacks against Israelis and Israeli institutions 
abroad from 1974 to the present.”*’^ 
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There is also the matter of revenge “working” for individuals—both those 
directly involved in assassinations, and those on whose behalf the 
assassinations are conducted. While attempts can be made to objectively 
assess whether targeted killings reduce the death and destruction that 
would have resulted in the absence of the such killings, the issue of 
whether revenge works for any particular individual is definitely subjective. 
Obviously, asking the opinions of those directly involved in such an 
operation would be difficult. 

A closely related question is the impact that participating in such revenge 
operations has on the messengers of vengeance. Even if he acknowledges the 
necessity of eliminating a particular individual or group of individuals, 
participation in the act of killing other human beings and their dying in 
front of an assassin’s eyes may have a serious psychological impact. After 
a period of time, an avenger might simply not want to kill anymore, no 
matter how deserving of death the target may be. Of course, in fiction this 
is not always the case. In his adventures, Matt Helm disposed of a large 
number of individuals in cold blood without coming close to requiring 
therapy.®* 

In several novels and films, Mossad officers question the utility of revenge 
or suffer significant psychological damage, or both. In the film Black Sunday, 
Kabakov, lying in a hospital bed after nearly being killed, tells his partner: 
“For thirty years I have been killing and murdering. What have I 
achieved? Same world, same wars, same enemies, same friends, and same 
victims.”®^ 

In a disappointing ending to the film, even Eyal, who begins Walk on 
Water able to cooly eliminate a Hamas official, reaches a point where he 
can no longer kill. On the verge of injecting poison into Alfred 
Himmelman, he turns and walks away, past Axel who had discovered 
Eyal’s connection to the Mossad. Shortly afterwards, he tells Axel that in 
her suicide note his wife had written “You kill everything that comes near 
you,” but that now “I [Eyal] can’t kill anymore.”™ 

The efficacy and impact of revenge is a significant topic of debate between 
Gabriel and Ari Shamron in The Kill Artist. At one point, Shamron asserts 
that “revenge is good. Revenge is healthy. Revenge is purifying.” Gabriel 
responds that “Revenge only leads to more killing and more revenge. For 
every terrorist we kill, there’s another boy waiting to step forward and 
pick up a stone or a gun....” Subsequently, he comments that “Killing 
Tariq isn’t going to bring back Dani. Or Eeah. Haven’t you learned 
anything? While we were busy killing members of Black September, we 
didn’t notice that the Egyptians and Syrians were preparing to drive us 
into the sea.... We killed thirteen members of Black September, and it 
didn’t bring back one of the boys they slaughtered in Munich.” Shamron’s 
response, “Yes, but it felt good,” highlights that, to some extent, the 
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answer to the question of whether a particular act of revenge works can vary 
from individual to individual 

Gabriel’s response to Shamron’s comment addresses the issue of what 
impact participating in such activities has on the participants: “It feels 
good for a while, but then you start to think you’re as bad as the people 
you’re killing. When you look into a man’s eyes while pouring lead into 
his body, it feels more like murder than war.” Later on in the novel, 
Gabriel asserts that there was a universal negative impact on members of 
the Wrath of God teams, that they were all afflicted by “something”— 
whether it be heart problems, high blood pressure, skin rashes, or chronic 
colds—and “The assassins suffered the worst. 

Both the themes of the futility of revenge and its deleterious impact on 
those who deliver it, are significant elements of Steven Spielberg’s Munich. 
In one scene, after it is clear that the members of his team have now in 
turn become targets of the Palestinians, Avner dismantles every item in his 
room that might conceal a bomb, and winds up sleeping in the closet. 
Salon’s Michelle Goldberg concluded that one of the film’s messages is 
“about the way vengeance and violence—even necessary, justified 
violence—corrupt both their victims and their perpetrators.”’^ 

In other scenes, the members of the team question whether the operation 
has enhanced Israel’s security. One member argues that “Since we began, the 
other side has sent letter bombs to eleven embassies, hijacked three planes, 
killed 130 passengers in Athens and wounded scores more, and killed our 
military attache in Washington.... Black September’s original leadership 
has been decimated. But new leaders are emerging for whom Black 
September wasn’t violent enough.” And at the end of the film, having left 
the Mossad and Israel for a life in Brooklyn, New York, Avner has a 
conversation with his former case officer, “Ephraim.” With the twin 
towers of the World Trade Center in the background, in what must be 
considered a message relating to the policies of the United States as well as 
Israel, he comments that “there is no peace at the end of this.”’"^ 

That message reflects the views of Munich’s, director, Steven Spielberg, 
who told Time magazine that “a response to a response doesn’t really 
solve anything. It just creates a perpetual-motion machine.” He also asked: 
“There’s been a quagmire of blood for blood for many decades in that 
region. Where does it end? How can it end?” His solution eschews revenge 
for talk: “The only thing that is going to solve this is rational minds, a lot 
of sitting down and talking until you’re blue in the gills. 

PAST, PRESENT, AND FUTURE 

The 1960s might be considered the height of the American and British spy 
novel and film. Millions of James Bond novels were in print, new 
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adventures of American secret agents Matt Helm and Sam Durrell appeared 
once or twice a year, and books featuring other British secret agents— 
including John Craig, Jonas Wilde, Harry Palmer, and Quiller—appeared 
regularly. Movie theaters featured a multitude of spy films based on those 
books, while British and American television provided weekly adventures 
of a variety of secret agents-John Drake, Kelly Robinson and Alexander 
Scott, and John Steed and Emma Peel. 

At the time, fictional representatives of the Israeli foreign intelligence 
service were rarely part of the fictional and cinematic spy worlds. They 
first appeared as secondary characters. Occasional starring roles 
followed—in Black Sunday and Triple. Since 2000, with the publication of 
five Gabriel Allon novels, and a sixth due. Walk on Water’s appearance in 
American theaters, and most recently, the extraordinary publicity and 
controversy surrounding Munich, the Mossad has become a major part of 
the world of English-language spy novels and films. 

Consistent with the earlier appearances of fictional Mossad personnel, the 
newer personnel are not imitations of the fictional American and British spies 
and secret agents. Certain similarities—which they must have to carry out 
their assignments—include calmness under pressure, an ability to fight and 
shoot, as well as an ability to think quickly and improvise. But, in the 
absence of fantasy figures, the focus in the novels and films is on activities 
in which actual Israeli intelligence officers have been engaged in the past, 
are engaged in today, and will be engaged in the future. 

That so much of the film and fiction involving the Mossad has involved 
real-world issues such as the Holocaust, Palestinian terrorism, and the 
utility of revenge reflects, of course, a conscious choice by the authors and 
directors. But many have chosen to not merely use those issues as the 
background for a thriller, but rather as means of addressing those issues in 
some detail, with some seriousness. Thus, Spielberg commented that 
without the exchange between Avner and his Palestinian target, in which 
the target elaborates on the Palestinian viewpoint: “I would have been 
making a Charles Bronson movie—good guys vs. bad guys and Jews 
killing Arabs without any context. And I was never going to make that 
picture. 

The question arises as to the value of such works of fiction and film in 
addressing larger issues. One limitation is that, in general, the 
overwhelming portion of a book or film deals with a purely fictional series 
of events. Thus, in The Confessor, Gabriel investigates the death of a 
fictional friend who, it turns out, was writing a book on a purely fictional 
agreement between Nazi Germany and the Vatican that facilitated the 
Holocaust. Similarly, Gabriel’s views on the utility and impact of revenge 
are those of a fictional character, and thus have no empirical value 
whatsoever. Clearly, anyone whose views on such matters would be 
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determined by a novel or purely fictional film could rightly be considered 
a fool. 

But, what a film or a novel that devotes a significant amount of attention 
to such larger issues can do is to stimulate the reader to think about such 
issues, and turn to the often extensive nonfiction literature on the issues 
addressed. Thus, the three Allon books that deal with the Holocaust cite a 
number of works of nonfiction that deal with the issues examined—on art 
looting, Swiss banking, the role of the Catholic Church—while both Allon 
books that involve Palestinian terrorism refer the reader to books related 
to Palestinian terrorism and history, Israeli history, and the Mossad. 

Yet, a film like Munich —produced by someone of Steve Spielberg’s stature 
and background, in which its two key elements, the massacre of Israeli 
athletes and Israeli retaliation, were very real events—may influence 
individuals in just the way Spielberg intended. 

The concern that it might do so is certainly a principal reason why it has 
been scrutinized by a multitude of film critics and commentators. 
Evaluation of the film has taken place, not just in the form of film reviews, 
but as articles in a wide variety of magazines and journals. Critics have 
charged, and provided specifics to support their views, that it excuses 
terrorism on the grounds that it is related to a just cause (an excuse, one 
commentator noted, that is never accepted for right-wing terrorism), that 
suggests a moral equivalence between Palestinian terrorists and Israeli 
counterterrorists and between the Palestinian and Israeli causes; portrays 
Avner as feeling a remorse that his alleged real-life counterpart never 
expressed and does not feel; fails to inform the viewer of previous major 
acts of Palestinian terrorism; and portrays Israeli actions as evil.^^ 

Columnist David Brooks argued in The New York Times that despite 
Spielberg’s claim that peace can come only from talk, “in the real Middle 
East the only way to achieve peace is through military victory over the 
fanatics.” He also noted that “Recent history teaches what Spielberg’s 
false generalization about the “perpetual motion machine” of violence 
does not: that some violence is constructive and some is destructive. The 
trick is knowing the difference. That’s a recognition that comes from 
reality, not fables.” Another critic. Commentary magazine’s Gabriel 
Schoenfeld, labeled Munich as “the most pernicious film of the year.”^* 

Such commentators, along with the work of historians, help to limit the 
impact that such combinations of fact and fiction can have. In some cases, 
the content of the works themselves may undermine the creator’s intended 
message. Munich, after all, concerns the unprovoked slaughter of eleven 
Israeli athletes and a retaliation operation directed against those who 
planned and supported it. And, at times, others will help out in undermining 
the creator’s message. Thus, in January 2006, Abu Daoud, one of the 
masterminds of the Black September operation, said that he “regrets 
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nothing” about the incident, and “You can only dream that I would 
apologize. 

Whether future novelists and filmmakers continue to address larger issues 
in their works concerning the Mossad remains to be seen. But it seems likely 
that the issues that have become the basis for much of the fiction and film 
involving the Mossad will remain. Only recently have some cases involving 
art stolen from Jewish families been settled.And certainly, Iran’s pursuit 
of nuclear weapons, the victory of Hamas in the 2006 Palestinian elections, 
and the continued terrorist threat from Palestinian and Islamic 
fundamentalist organizations means that the Middle East will continue to 
be a fertile ground for spy novelists and filmmakers—whether they want to 
explore the larger issues involved or simply produce a good thriller. 
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